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state and its dependent bodies ;   the discrediting of Parlia-
ment ;  the part played by Mussolini.
Most important were the socialist feebleness and mistakes,
which were the direct cause, not of fascism itself, -which
appeared in every country after the war, but of its success
in Italy. This becomes evident if one follows from day to
day, as we have done, the policy of all the proletarian
parties—socialist, maximalist, communist—in the years
1919-1922. It is helpful, though, to look still further into
some of their failures and mistakes.
In so doing we may lay ourselves open to a charge of
injustice towards the Italian working-class and socialist
movement. But this is not the history of that movement,
nor the biography of some of its leaders (Matteotti, Turati,
Treves, to mention only those who are dead), whose moral
greatness was sometimes actually a cause of political
inferiority. Nor is this the valley of Jehoshaphat, where
faults and merits are meticulously scrutinized. . . . We are
combatants who accept, as they come, the tasks imposed
on us by the time in which we live. It is our object to record
the causes of a catastrophe where results have been grave in
the extreme and will take long to repair. But we can only
bear the responsibility for the past by a firm determination
to avoid, so far as it is within our power, a recurrence of
the same mistakes and the same disasters. Only candid and
ruthless self-examination can give us the right to draw
publicly the conclusions from our experience, and can trans-
form our suffering into a message for others.
The fundamental weakness of Italian socialism in every
sphere was due to its lack of true revolutionary spirit. This
spirit is drawn by two allegiances : the refusal to accept
the injustice, disorder and meanness of existing society, and
the will to arrive at a new economic regime, new institutions,
arising out of new relationships between men. Condemna-
tion of the present must be enlightened, strengthened and
justified by affirmation of the future. Only in this sense is
there any truth in Bakunin's saying, * the passion for
destruction is a creative passion'. But it has been truly

